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A reference to Mozart in Frambach’s play Menschenwerth (1791)

David Black and Dexter Edge

Johann Heinrich Frambach, Menschen=Werth. Ein Schauspiel in fiinf Acten.... Wesel, gedruckt bei
Franz Jakob Réder. 1791.

[63]
Dritter Aufzug.

(Zimmer im Hause des Commerzienraths.)
Erster Auftritt.

(Es ist Abend. Madame Gallburg sizt an einem Ti=
sche, worauf zwey Lichter brennen. Verschiedene
Biicher um sie herum. Sie durchblittert einige,
indem tritt der Commerzienrath ein: er legt
Hut und Stock weg.)

Der Commerzienrath. Die Commerzienrithinn.

Der Commerzienrath.

Guten Abend, Malchen! — Ey, ey mein

Kind, du hier zu Hause, mit einem ganzen

Lager von Gehrsamkeit /sic/ umgeben, wihrend die
ganze Stadt in dem Conzertsaal die fremden
Castraten und Singer, so erst kiirzlich von

Rom, Venedig, Florenz und Neapel ange=
kommen, bewundert und beklatschet? Du hier,
liebes Malchen, indeff Signor Strombolo, Fio=
relli, Carasella, Berrosi, die Signora Camilla,
Cassandra, Rosaura durch die Macht ihrer Zau=
berkehlen eine ganze Stadt entziicken und einem
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Deitter Aufzuag
(Bimmer im Daufe ded Commerjienraths, )

Crfter Aufrritt.
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Bhder um fie perum, Sie durdhblderert einigey
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Hut und Stod weg, )

Der Commersienvath,  Die Commersientdtbinm,

Der Commursienrath,

@mu Adend ) Maldhen | — Ep, v meln
Kind, du bier ju Havfe, mit cinam ganjen
gager von @ebrfambeit umgebln, mdhrend die
ganje Stadt in dem Qonpertfanl die fremden
Caftraten und @dnger , fo erft Hdrjlih von
Rom , Benedig, [loreny und Neapel anger
fommen , Bewundert und deflatfider T Du hlery
licbed Maldyen, indefl Gignor Ceromboto, Fies
relli, Cmfcua,.mcmﬁ, di¢e Glguora Eamiley
€affandra, Rofaura durd) die TRadt iPrer Jau.
berlblen cine ganje ©tadt entidden und cloeds

[64]

Chimaroso, Risello /sic/ und Mozart Altire der Ver=
ehrung errichten!

Mdme. Gallb. (mit verbissenem Aerger) Ich
blieb zu Hause weil mir die Gesellschaft, an die
ich mich wegen dem Hinfahren versprochen, durch
die Gegenwart der Hofrithinn, meiner geschwor=
nen Feindinn, unertriglich ward.

[-]
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Chimarefo, Rifello und RMojart Aktdre-der Lerr
ehrung errichren!
Mome, Gallb, (mit verbiffenem Aerger) I

blieg gu: HDqufy weil; mir dje Pefelfchnlty an- bie
idy midy wegen dbem Hinfahren verfprodhen, durdy
big @egeasoart ber Jpofr&t@inn,j mgjney gefchwors
nen Feindinn, unertrdglich mward,

[translation:]

[63]
Act 3.

(House of the Commercial Councilor.)
Scene 1.

(It is evening. Madame Gallburg sits at a table
on which two lamps are burning. Various
books are around her. She is leafing through
some of them, when the Commercial Councilor
enters: he lays down his hat and cane.)

The Commercial Councilor. His Wife.

The Commercial Councilor.

Good evening, Malchen! — Hey, hey my child,

you here at home, surrounded by a whole
storehouse of erudition, while in the concert hall
the whole city admires and applauds

the foreign castrati and singers, recently arrived
from Rome, Venice, Florence and Naples?

You here, dear Malchen, while Signor Strombolo,
Fiorelli, Carasella, Berrosi, and Signora Camilla,
Cassandra, Rosaura enchant the entire city through
the power of their magical throats, and erect

altars of worship to Chimaroso, Risello and Mozart!

[64]

Madame Gallburg (with concealed irritation).
I stayed at home because the company with whom
I had promised to ride there was made unbearable
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for me by the presence of the court councilor’s wife,
my sworn enemy.

Commenmry

From at least the mid-1780s, references to Mozart and his music began to appear in a variety of
literary genres, as diverse as a didactic children’s story (Musius, Moralische Kinderklapper fiir
Kinder und Nichtkinder, 1788), a theological tract (Barth, Meine Gedanken iiber die Einleitung
in die christliche Religion, 1791), and several plays. Frambach’s Menschenwerth is one of five plays
published or performed during Mozart’s lifetime that are now known to contain references to
him; the others are Kaftka’s Sechs Freyer und keine Braut (1787), Kotzebue’s MenschenhafS und
Rene (1788), Jinger’s Er mengt sich in alles (1791), and one other still to be published on this site.

Johann Heinrich Frambach (1771-1821) was a writer who spent most of his career as a public
official. Born in Diisseldorf, from 1795 he was in Cologne, where he became a tax collector for
the occupying French administration. In 1799 he married Maria Ursula Claisen; their daughter
Marie Agnes Frederique was born in 1801, and there may have been a further daughter in 1815.
In 1801, Frambach and Franz Bachoven (d. 1817) formed a short-lived theater troupe that had
controversial tenures in Cologne, Aachen, and Dusseldorf (see Fritz 1901, 103-25 and Auch
1960, 58-70). After a sojourn in Hamburg, where he may have worked as a goldsmith (Huppert
1924, 381), Frambach returned to Cologne, eventually becoming chair of the finance bureau for
the Roer-Département. Following the French defeat, he served as secretary of the Cologne
Handelskammer until his death. Frambach has sometimes been confused with the philologist and
prolific playwright Friedrich Eberhard Rambach (1767-1826).

Frambach began his literary career with a series of plays: Menschenwerth (1791), Betrug durch
Heucheley (1792), Der Fliichtling (1793), and Die Inquisition (1798). These attracted little
attention and none are known to have been produced, although Menschenwerth was also issued
in Vienna in 1791 in vol. 87 of Jahn’s Theatralische Sammlung. The short play Kreuz- und
Queerziige: Leben und Heldentod des Ritters Gaensebier (1795) is a satire on the Jacobin writer
Franz Theodor Matthias Biergans. In 1801 Frambach composed a prologue for the opening night
of his theater company (the prologue is printed in Dahm 1802). His tragedy Die Belagerung von
Hamburg im Jahre 1216 was produced in Hamburg in 1804 and published in 1810; it received
scathing reviews and did not enter the repertory. Frambach also edited and contributed to the
newspapers Verkiindiger im Rubr-Departement in 1801-1802 and 1806—1807 (see Goedeke, vol.
16:496), and Welt- und Staatsboth zu Koln from 1809.
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Poster for the premiere of Frambach’s Die Belagerung von Hamburg im Jahre 1216.
(Universitit Hamburg)

Menschenwerth (“Menschen=Werth” on the title page) is apparently Frambach’s first published
work; the preface is dated Diisseldorf, April 1791. The play concerns two unscrupulous friends:
the lawyer Ludwig Gallburg (son of the couple in the scene quoted above) and the ordinand
Heinrich Seestidt, who conspire to have Heinrich’s sister Leonore married off to Ludwig. But
Leonore is in love with an actor, Julius Hellniz, and refuses to marry Ludwig. Ludwig and
Heinrich’s scheme is eventually revealed, and Leonore is able to marry Julius.

As Huppert points out (1924, 381), the themes of the play—the hypocrisy of the clergy and
bourgeoisie, and the virtue displayed by the impoverished Julius—were no doubt inspired by the
revolutionary ideas of the time. The title Menschenwerth derives from Leonore’s speech to her
father justifying her love for Julius:

Edel ist seine Liebe — ja Vater,

denn in seinem Herzen wohnt die reinste Tu=
gend! — Eine Wiirde, die ihm kein Fiirst zu
geben vermagte, ist seiner Seele eingeprigt! —
Der wahre Menschenwerth, den nichts, keine
Armuth, keine Fesseln verdringen! —
[Frambach, Menschenwerth, 45)

Noble is his love — yes Father,

because in his heart lives the purest virtue! —

A dignity which no prince could give him is
imprinted on his soul! — The true human value,
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which nothing, not poverty, nor fetters can

displace! —

(An echo of the phrase also appears near the end of the play, on page 147.) Similar sentiments are
found in the epigraph printed on the play’s title page, adapted from Friedrich von Hagedorn’s
poem Die Gliickseligkert:

Nicht Erbrecht und Geburt, das Herz macht grof$ und klein;
Ein K6nig konnte Sklav, ein Sklave K6nig seyn.

Inheritance and birth do not make the heart large or small;
A king could be a slave, or a slave a king.

(Hagedorn actually wrote “Nicht Erbrecht noch Geburt,” and “Kaiser,” not “Kénig.”)

The reference to Mozart appears at the beginning of Act 3. Ludwig’s father, the well-meaning but
naive Commerzienrath asks his snobbish and scheming wife (in her first appearance) why she is
not at the concert hall. He addresses her as “Malchen,” the pet form of Amalia or Amalie. The
male singers mentioned by the Commerzienrath (Strombolo, Fiorelli, Carasella and Berrosi) do
not appear to be historical figures, but rather stereotypical “Italian” surnames. The female singers
(Camilla, Cassandra, Rosaura) are mentioned only by their first names, but these too are
probably Frambach’s inventions. The composers are a different story: “Chimaroso” is
undoubtedly Domenico Cimarosa (1749-1801), and “Risello” is probably intended to be
Giovanni Paisiello (1740-1816). Frambach could hardly have been unaware of the correct
spellings, and the mangling of their names was no doubt for humorous effect. Mozart is the only
composer whose name is left intact.

Nothing is known of Frambach’s life or education in Disseldorf, or his knowledge of music. In
the context of the play, Mozart is named among composers and singers of opera, and it is the only
non-Italian name. No opera by Mozart is known to have been performed in Diisseldorf by the
time of the publication of Menschenwerth. Cologne, the largest nearby city, saw a production of
Die Entfiihrung aus dem Serail by the company of Johann Béhm as early as Oct 1784; in Bonn,
just slightly further away, Don Giovanni was first performed on 13 Oct 1789, and Figaro a month
later, on 14 Nov. Both operas (in German adaptations) seem to have been quite popular in Bonn,
and Frambach might have heard of their success, even if he was not able to attend. But by early
1791, when Frambach was preparing Menschenwerth for publication, he would have had many
opportunities to read in the theatrical press about Mozart’s operas on German stages, without
having seen any of them. So he might merely have dropped Mozart’s name without knowing
Mozart’s music.

We are grateful to Steven Whiting for his assistance with the research for this entry.


https://books.google.com/books?id=e7NHAAAAcAAJ&pg=PA147#v=onepage&q&f=false
https://en.wikipedia.org/wiki/Friedrich_von_Hagedorn
https://books.google.com/books?id=_jgnAAAAMAAJ&pg=PA18#v=onepage&q&f=false
https://books.google.com/books?id=_jgnAAAAMAAJ&pg=PA18#v=onepage&q&f=false
https://books.google.com/books?id=_jgnAAAAMAAJ&pg=PA18#v=onepage&q&f=false
/documents/13-october-1789/
/documents/14-november-1789/

Black & Edge, “A reference to Mozart in Frambach’s play Menschenwerth (1791).” [ Printed: Tue, 18 Nov 2025]

Bibliography (1)

Anon. “Johann Heinrich Frambach."” Epoche Napole on. http://www.epoche-napoleon.net/bio/
t/frambach.html. Most recently accessed 26 Sep 2019.

Auch, Hans Guinther. 1960. Komddianten, Kalvinisten und Kattun. Geschichte des Wuppertaler
Theaters im 18. und 19. Jabrbundert. Emsdetten: Verlag Lechte.

Dahm, Peter Alois. 1802. Tagebuch der Kolnischen Deutschen Schaubiihne von ihrer Entstehung
seit dem ersten November 1801. Aachen: Miiller.

Fritz, Alfons. 1901. “Theater und Musik in Aachen zur Zeit der franzosischen Herrschaft.” In:
Zeitschrift des Aachener Geschichtsvereins. Vol. 23, 31-170.

Gerstein, Barbara, ed. 1994. Rbeinisch-Westfilische Wirtschaftsbiographien XV: Rbeinische und
westfilische Handelskammersekretiire und -syndici. Miinster: Aschendorft.

Goedeke, Karl et al. 1884-1998. Grundriss zur Geschichte der deutschen Dichtung aus den
Quellen. Zweite, ganz neu bearbeitete Auflage. Various publishers. [vol. 6, 438; vol. 13, 496]

Huppert, Philipp. 1923. “Johann Heinrich Frambach, ein Dramatiker der Aufklirung im
Rheinlande.” Diss., Universitit zu Koln. [not seen]

————.1924. “Johann Heinrich Frambach, ein Dramatiker der Aufklirung im Rheinlande.”
Kolnische Volkszeitung, 31 Aug 1924, 381-82.

Wegener, Gertrud. 2000. Literarisches Leben in Koln, 1750-1850. 2 vols. Cologne: Heimatverein
Alt-Koln.

Credit: DB & DE

Authors: David Black, Dexter Edge
Link(s): Google Books, ONB

Search Term: mozart

Source Library: ONB, 3323-A [Alt Mag]
Categories: Mozart in Literature

First Published: Mon, 30 Sep 2019


http://www.epoche-napoleon.net/bio/f/frambach.html
http://www.epoche-napoleon.net/bio/f/frambach.html
http://www.ub.uni-koeln.de/cdm/ref/collection/rheinmono/id/711600
https://books.google.com/books?id=X5FDAAAAYAAJ&pg=PA31#v=onepage&q&f=false
https://archive.org/details/GoedekeGrundrissZurGeschichteDerDeutschenDichtung-2-6/page/n451
https://archive.org/details/GrundrissZurGeschichteDerDeutschenDichtungAusDenQuellen-2-13/page/n504
http://www.ub.uni-koeln.de/cdm/ref/collection/zas/id/47298
http://www.ub.uni-koeln.de/cdm/ref/collection/zas/id/47298
/author/1/
/author/2/
http://books.google.com/books?id=e7NHAAAAcAAJ&authuser=0&pg=PA63#v=onepage&q&f=false
http://data.onb.ac.at/ABO/%2BZ152325601

Black & Edge, “A reference to Mozart in Frambach’s play Menschenwerth (1791).” [ Printed: Tue, 18 Nov 2025]

Citation:

Black, David, and Dexter Edge. 2019. “A reference to Mozart in Frambach’s play Menschenwerth
(1791).” In: Mogart: New Documents, edited by Dexter Edge and David Black. First published 30
Sep 2019. [direct link]


https://doi.org/10.7302/Z20P0WXJ
https://doi.org/10.7302/Z20P0WXJ
/documents/1791-frambach/

	A reference to Mozart in Frambach’s play Menschenwerth (1791)
	Johann Heinrich Frambach, Menschen=Werth. Ein Schauspiel in fünf Acten…. Wesel, gedruckt bei Franz Jakob Röder. 1791.
	Commentary



